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<s>he Decoi^ato^ and Fu^nishei^. 



THE VILLA ZORAYDA AT ST. AUGUSTINE, 

FLORIDA. 



By William R. Bradshaw. 




followed his standard until 

large portions of Asia, Europe and Africa. 



DESCRIPTION of the first and only 
Moorish house in the United States 
is the subject of the present article. 
So unique a building challenges the 
admiration of the American people 
for here is an object lesson that 
preaches more powerfully than the 
Koran itself the beauty of this 
elaborate and refined style of archi- 
tecture. Mohamet in the seventh 
century proclaimed himself a religious 
leader and the slumbering nations 
of the East seeing in him a romantic 
chief, exactly suited to their tastes, 
the hosts of Islam had conquered 
The Caliphs, grow- 



exquisite elegance and grace of form, combined with minuteness 
and gorgeous richness of ornament, and in these qualities their 
style may be said to approach perfection. The journey from 
Granada to Delhi in search of Moorish and Arabian architecture 
would be a deathless memory to one capable of being adequately 
impressed with the labors of one of the greatest races of architects 
and decorators the world has ever seen. 

Spain, Africa, Persia and India bear witness to the wonderful 
beauty of Saracenic structures that seem more the realization of 
dreams than the actual work of mortal hands. 

When we think of the courage, the faith and the voluptuous- 
ness of the followers of Mohamet, as well as their fanaticism and 
cruelty, we are not surprised at such an outcome of the Arabian 
soul. Like a flower that seems all the more precious because it 
blooms in the crevices of the volcano, so also, these dreams of 
Moorish art become all the more bewilderingly beautiful because 
they are the voluptuous reaction of spirits that in their periods 
of activity drenched the earth with human blood. Tennyson, in 
his poem entitled " Recollections of the Arabian Nights,' 1 thus 
describes the palace of Haroun Alraschid. 

With dazed vision unawares 

From the long alley's latticed shade 
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VILLA ZORAYDA, RESIDENCE OF FRANKLIN W. SMITH, THE ARCHITECT, ST. AUGUSTINE, FLA. 



ing enormously rich by conquest, expended their wealth upon 
shrines and palaces in every city where they held sway. 

Saracenic architecture has this peculiarity, that, though 
evolved from the religion of Islam, it is not the ornament and 
architecture of holiness, but of pleasure, and though applied to 
mosques, is essentially a palatial style. It is the style of palaces 
and fountains, designed to mingle with and reflect the hues of 
everything lovely around it in nature, but to breathe nothing 
higher, even in a mosque. For the heaven of a Moslem is but 
an idealization of earth, a belief in which palaces and temples 
and tombs are in full harmony. The Arabian decorator works 
under conditions that exclude from his use the noblest elements 
of beauty. Renouncing the emblems of nature, he falls back 
upon the abstract symbols, or souls of things, and hence the 
very limitations imposed upon the Moslem architect forces him 
to create the most enchanting structures, whereby his imagina- 
tion and sentiment are developed to the utmost. The Arabian 
style is the product of the most refined physical enjoyment in 
unison with and thrilled with the sentiment of all that is delic- 
ious and beautiful on earth. The qualities most exhibited are 



Emerged, I came upon the great 
Pavilion of the Caliphat. 
Right to the earven cedarn doors, 
Flung inward over spangled floors, 
Broad-based flights of marble stairs 
Ran up with golded balustrade, 
After the fashion of the time, 
And humor of the golden prime 
Of good Haroun Alraschid. 

The fourscore windows all alight 
As with the quintessence of flame, 
A million tapers flaring bright 
From twisted silvers look'd to shame 
The hollow-vaulted dark, and stream'd 
Upon the mooned domes aloof 
In inmost Bagdat, till there seem'd 
Hundreds of crescents on the roof 

Of night new-risen, that marvellous time 
To celebrate the golden prime 
Of £Oofl. Earoun Alraschid, 
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Six columns, three on either side, 
Pure silver, underpropt a rich 
Throne of the massive ore, from which 
Down-droop'd, in many a floating fold, 
Engarlanded and diaper'd 
With inwrought flowers, a cloth of gold. 
Thereon, his deep eye laughter-stirr'd 
With merriment of kingly pride, 

Sole star of all that place and time, 

I saw him— in his golden prime, 
The Good Haroun Alraschid. 

It is strange that so exquisite a style of architecture with 
its luxurious courts, its precious divans and porticoes, "with their 
brilliant housings, wherein Sultans took their delicious repose, 



distinctly Oriental in its external appearance. On the front, 
jutting from the upper story are two charming ajimez win- 
dows, the window to the right of the illustration being closed 
with jalousies most cunningly joined, composed of countless 
little pieces of wood, which shows the genius and patience of 
the Arab workman. These windows overlook a garden fra- 
grant with aloes and roses and orange blossoms. Right over 
the doorway is emblazoned in Cufic characters the prophetic 
legend " Wa le GhaUb iU Alia!" There is no conqueror but God. 
Mohamet Aben Alahmar, the founder of the Alhambra, 
having participated with King Ferdinand in the conquest of 
Seville, returned to his dominions. When the conqueror ap- 
proached his beloved Granada, the people thronged forth to see 
him with impatient joy, for they loved him as a benefactor. 




COURT OF VILLA ZORAYDA, ST. AUGUSTINE, FLA. FRANKLIN W. SMITH, ARCHITECT. 



has not hitherto been adopted by the more wealthy of American 
people. The Villa Zorayda in St. Augustine, is the property and 
creation of Mr. Franklin W. Smith, of Boston, and he is to be con- 
gratulated for having erected a building so unique and beautiful 
on American soil. 

The building is constructed of gray concrete, and stands 
within its own grounds, directly opposite the Hotels Ponce de 
Leon and Cordova, in St. Augustine; the latter having been 
built by Mr. Smith as architect and owner. St. Augustine is 
rapidly becoming a city of palaces, which are constructed 
largely in the Spanish Moresque style, a style that lends itself 
happily to the climate of Florida and preserves the traditions 
of the state when it was a part of the possessions of Spain. 
We give an illustration of the exterior of the villa, which is 



They had erected arches of triumph in honor of his martial ex- 
ploits, and wherever he passed he was hailed with acclamations 
of El Ghalibi or the conqueror. Mohamet shook his head when 
he heard the appellation, " Wa le Ghalib iU Alia" exclaimed he, 
u There is no conqueror but God." From that time forward 
he adopted this exclamation as a motto. He inscribed it on an 
oblique band across his escutcheon, and it continued to be the 
motto of his descendants, Irving — " The Alhambra." It is over 
the portal of Zorayda, and repeated in the panels of Alham- 
bresque tracery upon the walls of the interior court. 

As we enter the court from the vestibule, the eye rests upon 
a scene truly strange, for with one step we have left America 
and entered what appears to be the Alhambra itself. Our illus- 
tration of the court. gives a good idea of its characteristics. It 
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is surrounded by corridors of pillars of wonderful lightness sup- 
porting the most graceful of moresque arches, which with their 
denticulated archi volts and decorated spandrils are in the 
form of those in the Court of Lions. The arches are 
white and are covered with an exquisite tracery, which 
is also an exact reproduction of that on the walls of the 
Alhambra, whose chambers and courts are fretted with magical 
chisels into rich and elegant patterns, the stalactitic roofs 
rising in phantasmal splendor and the exquisitely carved arches 
covered with geometrical arabesques, fantastically entangled and 



surrounding arches. We give an additional illustration of the 
court, showing a nearer view of the tracery on the arches, with 
the banana in the foreground. Scattered around in artistic con- 
fusion are divans, couches, Arab coffee tables, chairs inlaid with 
mother of pearl, Oriental rugs and rich stuffs. Over the balcony 
fretwork are thrown brilliantly-hued draperies, while at intervals 
are arranged vases of Moorish faience. The walls of the court have 
a dado of enamelled Wes (azulejos) which are beautiful specimens 
of Moorish faience, made especially in Valencia for this 
building. These tiles are cut to fit each other very exactly and 




AN ANGLE OF THE COURT OF VILLA ZORAYDA SHOWING TRACERY ON THE ARCHES. 



unrolled. The court is encircled by a gallery, from which the 
apartments open, as in the East, all supported by the thirty- 
six arches. The effect of the interior is Moorish throughout. 
There are divans and couches upholstered in rich stuffs, and, 
as seen in our illustrations, the details of the furniture, rugs 
and draperies betray a careful study of the actual housings of 
such courts. Hight in the centre a magnificent banana, rooted in 
an immense stone jardiniere, spreads its green banners in the 
air, which afford a refreshing contrast to the whiteness of the 



form rich and beautiful surfaces of color, the tones being rich 
turquoise green, golden brown and chocolate. Above it is a 
border formed of the u giraffe," or flame figure motive, in red, 
blue and gold. A yellow ray of sunlight streaming through the 
deeply set lumbrera, or star window, falls upon the mosaic pave- 
ment* which is constructed of vitreous tiles in chocolate 
and yeliow. Such varied ornament and decoration, with its 
picturesque vases, lamps, arms, rugs and pottery, transmits us at 
once to those countries where to-day lives and rules the people 
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that thus surrounded themselves with luxury, and one must travel 
to the Alcazars of the East to find anything similar in variety 
of ornament and in the coup ffoeil afforded by the magnificent 
patio of the Villa Zorayda. 

In the drawing-room there is an old cabinet from Granada. 
It is rich in gilt and ornamentation, and massive in its lock : a 
place wherein to keep jewels and gold, and its dull lustre shows 
well above the wrought mats and rugs on the floor. At one end 
of the room by the long window is a dais, and' at the right and 
left there are picturesque pieces of pottery, artistic souvenirs of 
travel, materials made as elaborate by the needle as are the 
walls by the decorator. But there is nothing inappropriate. In 
the dining-room the fireplace is copied from an arch in Con- 
stantinople. Above the stairs which leads to the first gallery is 
a room containing a fireplace in the Moorish horseshoe shape. 
From this apartment, at one end there rises a staircase that is 
the copy of one leading the pulpit of a mosque in Cairo. There 
is a smoking-room where are divans around the walls, and in 
front of these lounging places the slippers of the faithful have 



bra, about which Irving has woven one of his most romantic 
traditions. 

The tide of fashionable winter travel being now turned to 
Florida, visitors to St. Augustine will be delighted with this gem 
of Moorish architecture, and those who have the good fortune to 
attend the receptions given in its court will carry away with 
them a bright memory of its wonderful beauty. 



TERMS USED BY DECORATORS. 



Scalloping, a concave and convex form of surface alterna- 
ting with each other. 

Unit, the smallest or simplest complete expression of orna- 
ment in any scheme of decoration. 

Unsymmetrical, without Symmetry, such as the volute or 
single scroll form. 
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SPANISH CHAIRS.— Drawn by Messrs. Lambert & Stahl, of Stuttgart, for "Das Mobel." 



been already cast off. A low stand hold coffee cups, and a 
nargileh awaits. 

Notwithstanding that so much has been done, Mr. Smith 
has yet before him a long labor of love in the completion of his 
beautiful home. One requires to be both a poet and artist to 
conceive and execute such a work of splendor in an age and land 
hostile to the development of beauty. As Mr. Smith leads his 
guests through the building, pointing out with enthusiasm its 
magnificent details, or handling with loving care the faience, the 
enamelled-hilted swords, the armor and such appendages of the 
Moors, ODe would imagine him to be a descendant of the Prophet 
himself, but not Boabdil, "the last broken-hearted exile from the 
Alhambra. 

The name "Zorayda" means the Morning Star. It is the 
name given by Aben Hasan to his favorite Sultana, who was 
the beautiful Christian captive, Dona Isabel De Solis, who had 
been confined in the Tower of the Captives outside the Alham- 



Spiral, the curved line forming a volute (as in the Ionic 
Capital) and wave ornament ; the axis or line of construction in 
univalve shells. 

Series, a sequence of similar forms connected together, as 
the beads of bead-moldings. *,Sets of connected forms, or 
courses, in order of the same kind of ornament. 

npHE DECORATOR AKD FURNISBER answers every question on the 
subject of Interior Decoration. It is a lavishly illustrated monthly 
Art Journal, devoted to Decorative Art and Art Furnishings, giving infor- 
mation on the Correct Use of Furniture, Carpets, Draperies, Wall and 
Ceiling Decorations, Carvings, Mosaics, Stained Glass, Glassware, and 
Bric-a-Brac. 

Decorative Charts and Plans of great value are published in each 
issue, which contains forty pages. Yearly subscription, $4 ; Single 
copies, 35 cents. Address 

THE DECORATOR AND FURNISHER, 

150 Nassau Street, New York City. 
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